1.mpooncd (=]

ing 5°"“§2;:;‘Z:.1v. consanting asylum seekers
In 8, pu. lic concontrution camp™ made
onal 3n & *Pe ; containerss. placed outside
from shiPf 8°.,. House for maximum public
thaud ¢.v;¢nna 2ho compound pore a huge sign
n 191?1li:y. Raus” (Foreigners put!) on
gading Auslénder
g : The p-rticip.nts were filmed round
e i ::g;k and daily voted out and “deported.”
- :nath exhibition productively contrasts the
i public controversy courted by schlingensief
- with viawnlingnm's private experiences,
& detailed in the press releases This contrast
~ appears in Rappolt’'s use of the gallery
igeds space, toos placed on the wall.i? between
an the video works, recent advertising posters
- a model dressed as ninctecnth-cantury
Empress sisi coquattishly turning hef head
es, away from the cameray tourists lounging by
hara the Danube canal in late summer sunshine
- juxtapose Vienna's self-image as & rich,
snug metropolis against the more insidious
sbt tendencies well known to foreign residents
ing and which schlingensief was committed to
B exposings
tic Schlingansief's genius lay not just in
mns inciting public fury, but in showing how
pin's contemporary fascism works as spectacle
nt. This is the paradoxical

while and entertainme
curse of Bitte Lieb fsterreich:? satire-proof

authoritarian populism is the new normal; we
need a schlingensief to ridicule it but 2
is difficult to know how we can repair our

ruined public discourses
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15 BARBARA KAPUSTA
The Giant

gianni Manhattan, Vienna
By Rose-Anne Gush

s We encounter Barbara Kapusta's “The Giant”

: in the form of molded “augmented” limbs
1ittering the floor, jinterspersed with a

jost- zigzagging line of speech bubbles propped

n up on steel stands or fastened to the

k walls of Gianni Manhattan in Viennas The

oses bubbles contain excerpted passages, sound

an bites from a longer text from which the

jve exhibition takes its title. “The Giant”

h suggests problems of scale: Short phrases

gy are blown ups Certain words seem bigger and

to more powerful than others. One of the small

n speech bubbles, titled The Giants (2018),

sh ﬁzdiessss its aud?anca with a collective

e” - the sleeping, / the walking, /

:::egi?nzzt/”a:g th? / artifici?lly /
enormits of.sci etf;Tal clause implies the
by pot::t} ;c developments that

s b s ‘131 to both free humans

ot mQChziTu taneously threat?ning
e :s:s of state and.m1litary
Another bubble t'tg rigras§ Wil %n yne:
el ;S itled Iwaglne Solidarity”
Sa s T a Pr0?0$1?10n- It asks:
Hipobag Othealg;ner solidarity? / Solidarity
a mass / of b:d' s o / a socisty,
Kapusta's exhib;::o:n:rEZEIr i

culates one

respons
ponse to the present fascistic tendencies
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15 BARBARA KAPUSTA
The Giant !

Gianni Manha
By Rose-An




Stria. Solidarity with
~Gould be a small
;:gigantic portions.
h.nt” sutures fleeting body parts
exts ?hat contain rifts such that
"@Un01ation reads jaggedly. A pause,

Lol
reader,

‘(’_; -

R

might introduce doubt in the
erted as an extended gap between

S, allowing space for thought and
Chus praxis. Likewise, Kapusta’s recast
1imbs do not appear to conform neatly into
a new orderj; rather, they are scattered
in a fragmentary constellation. Eyes are
relativelyvy larager +} €:§nds, which lie
dly legs, with creeping,
:les nearby. Sometimes these
aired, sometimes clustered,
e. The scattered limbs nod
stic traditions of Dada and

S
[

nother surge of fascism less than

~ a century ago. They are made of clay or

e porcelain, painted with pigmgﬂtg ggg ghgu
finished with gold or plgti} n lusters
What holds them in common 18
nodding toward artifici:
returning us to the
body - TG look T
cartoonish limk

act, yet one

, which emerged in war-torn Europe

16 JAMIE CREWE
Pastoral Dranm

Tramway, Glas
By Georgia Ho

First, the terms
is not a man. The
terms pertaining
if they inhabit &
with any type of
effete, or otherw

On entering Ja
at Tramway, Glasg
as to these condi
pasted onto an ea
a stark white not:
Titled Terms (201¢

list of demands,
~ however, further c
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